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To the N CE | 
T here preſent von with a ſhort. Treatiſe in which the W Syſtem | 
of Thorongh Baſs is open'd after a quite new and partievlar method 


and the ſhorteſt and moſt certain way ſhewn to the fundamental 5 
Knowledge thereof both as to N and Practice — 


W <. > 


Vari ious is the uſe of Thorough Baſs ad conſiſts not only tat 
Learning to play after figura Baſs Notes but in attaining to a fundamental | 
W of the Ground ang rue, of Meſic . i On of | 


All true Muſic is 9 more than a proper and well ene 
variation of the Trias Harmonica and out of this natural Har — 
mony ariſes not only the Artificial and fun Harmony but alſo the 
Melody, For Inſtance what is the true Ground and Reaſon of the 
natural Diatonie Scale C d E f Gab e E-. 15 50 LEY 
Ani: the perfect Common Core (Trias Harmonica) C.E. 6. ; 


the other Notes being to be conſider'd in Relation to cheſe as op 


E per and lower TI and ſtand in Harmonic proportion to them as 


= A + C 


1 nope this may ſuffice to convince any one of the ent of a | 
fundamental Knowledge of Natural Harmony before any right mt 
greſs can be made in full Harmon ny and Melody and therefore it will N 
be ſuperfluous to ſay a great deal in Recomendation of the Ex / | 


cellent uſe and Significancy of Thorough Baſs to a Perſon that 
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has an ny. Thoughts of Learning « an Inſtrument pen dwiRaNLy . 


But how comes it that many who vals a good Indlination, 
Capacity and Liking thereto do nevertheleſs {top ſhort and content 
themſelves with only Learning to play after the Notes? I dont ima. 
Line it proceeds from their not being ſenſible of the Utility and 
needfulneſs of it, but as is commonly the Caſe are directly dis 
couragh at the firſt Sight of a Heap of ſcatter'd Figures which | 
dazzle the Eyes and a multitude of Rules which burthen the Memo. 
ry, fo that the Learning of Thorongh Baſs ſeems if not impoſsible 


: yet extremely difficult. But according to the Directions of this 


method ſuch vin find it not only poſkible but eaſy; the Chief in. 
tent of this publication being to make it intelligible to the © ; 
mea neſt Capacity. to which End I have explaiwd all the Rules 

herein eſtabliſh'd by way of Queſtion and Anſwer and ſhewn the 
Cauſe they ſpring from and likewiſe the Ground and place in 
the Scale to which each Chord naturally belongs which is a great 
Help in Learning Thorough Baſs but nevertheleſ whether with de 
lign or through Ignorance by moſt Teachers paſs*d over in Silence. 
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"Rae Pr - What is the Nature wi Ty of the « Thorongh a 7 


| Anſi: It is a ee which upports and accompanys the. 18 
ſtrument and Voice in a Concert or Piece of Muflck which require. 
© an axact Conſonance with one another, by means 'of. which, the. Far | 
is perfectly delighted 4 1. mey en bs . an adridgement of 
Muſical Cope. W . 5 ay BY RO, 


| Qu: What is Tk Viſible and wan. Part of it : ] - 9955 * 


An The Viſible is the Figuring over «i 8 — 
Inviſible is the Sound producd on an Inſtrument vy means of the 
Notes and Figures » Now as it is taken for granted that a Perſon, 


.who learns the Thorough. Baſs is beforehand well acquainted with 


the Notes and Keys, I ſhall onl by deſcribe the uſual: oh, WI 2. i 
| 2. 3+ % 4 a RR 0 i 
} By e theſe Fi igures the Intervals. are ſignified, and are either made . 9 | 
oer or higher by means of the following marks:Þ. #.\ . The * yl 
mark raiſes and the Þ falls the Sound about half a Tone, but the oO 5 i | 
ther 6 1 ab i either of the # or b into its Natural Place. ly, 
1 | WB. Inſtead of this mark F this following method of Figu ny | | | | 
2 ring (for brevitys ſake) is alſo usd *. +, * — ö il | 
| Qu: What is an Interval in Muſick x 1 2 4 fl, 


. 8 |; 
; {| 
; An: An Interval is a Space between two different Sounds which 800 ul 
Y a proportion une to the other, the lower End is 8 Ms fundament. vil | 
L al. Note. | „ | „ 16 ©! | 
| , ö „ „ 7 
. 8 „ OY ©; pr , 7 1 
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Au: \ How are we to find We an Interval e „ 


7 By Counting the Tone ſignified by the Figuring b. from the 


| Baſs Note upwards i in its natural Progr eſsion and then ſtrike them | 
Per « For Inſtance a Fifth to C. is 8. | 


, 
1 N « — 
# 5 


N F » 6 4 2 f. = : 
3 Note. 2. 5 *, 3. 


Q "aan may one attain to an eaſy and "fundamental | 5 
Knowledge of the Thorough Baſs , 


An: When each Chord, be the Fignring as it will, i is become fo 
natural as to he known and underſtood at Sight according to the 


Threefold Sound which it contains,call'd Trias Harmonica (i.9 
the Common Chord 


The ele Thorough Baſs and all true Muſick conf iſts as ſhall he 


(hewn hereafter, only of ſimple Chords that is3 and all the Fignring 


we meet with over a Note, ſhews. only which Common Chord it is, 
and what, one has to take out of it, But the Diſcords are to be con. 
idet'd as Tranſitions or Anticipations or Retarditions . 


Que What then belongs to Learning the Thorough Baſs 2 


1 An Three Things. Firſt to get acquainted with all the erde 
according to their threefold Nature and Situation as in the follow . 
ing Kxample, the Baſs moving only by Fifths . 
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This 8 contains 1 ſuch Chords as have a aha Third, Vid Per. 
feet Chords, But one might in the ſume manner make Trial with ſuch G. 
require a Flat Third VizZ the leſs perfect Chords vas Iikewiſe with the De. 
fectiveg The Qualit ty of this laſt Chord we ſhall For more hereater, 


Qu: What is the Ground ad Foundation of this 2 


An: Trias nn which is, as before tec athe 
Ground of all true Compoſition and of all Muſick in General, 


Q71: How —_— Sorts | are there © 
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An: Four it. Trias Perfecta 
| I Trias Minus 1 
E Trias Deficiens 


Trias Manca | 

.'; | Ss + Fs 1: +. 
Pd Perſecta Minus Perfecta Deficiens Manca 
L ——_— p p 


—  - 


1 Q.: What is Trias Perfecta? Ty 20 
2 eAne It is properly what we call in Muſick Sharp Key,and is on this 


account namd Perfect, becauſe it has a Sharp Third and Perfect Fifth. 
In the Courſe of the Diatonic Scale this Chord is to be met with 


Three Times. Viz. on the Key Note the Fourth and Fifth: 1 
Key Note C. E. G. FFF 1 
"oF V.A.Ce 1 


"I E 0 = » : „ i 1 Th 


the ee Baſs to be well grounded in the” met and Exerciſe ' 
of the Common Chord and the different kinds thereof. . 
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meſt always be a Diatonic Note whereas that of the Chord s 


#56, 4 . n * 
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Ver What is Trias Minus Perfecta Compos?d of 7 


A | Flat Third and perfect Fifth, and is properly what we lt.” 
in Muſic Flat . In the natural Scale it is likewiſe to be met with 
Three Times Vize in the Second, Third and Sixth . 


; £704 D. F. 4. 
in the Key of C. 


Qu: What is Trias ta 4 
An: It is a kind of Common Cord conſiſting of a Flat Third and 
imperfect Fifth. This Chord is but once to be met with in the Compaſs 
of the Octave, Viz. in the Seventh of the Greater Mood. (#) 5 

gn. p. F. 
Qu: Laſt! ly What does Trias Manca contain 7 


* 


An: A Sharp Third and an imperfect Fi fth .. This Trias does not occur 
in N Chords, but bears the following Form in thoſe that are inverted. 


"+ nn x (Simple) _ 


* 
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— — 2 — | ans 


a * 
* o 1 


f, 


(#) Many Teacher of the Thorongh Baſs paſs over on this Chord i in Gleace which 


_ ariſes from their uncertainty whether the imperfect th! is to be reckon'd a 


mong the Concords or not, I ſhall therefore Juſt make a Remark in what (af. 
es it is to be conſiderd as a Concord or Diſcord , When the imperfect 5th 
in Conjuntion with the 39 and 8 th ; is met with in the Seventh of the Greater, 
and in the Second of the Leſzer Mood, Such a Chord is not only Concord, 
but alſo a Trias, But when it happens to be Joir'd with a Tin this manner 
« it becomes a Diſcord, and farther the Original of the Trias deficiens 


may have 
both either a Chromatic or een. Note. 5 | 
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Note. that che 7th and oth may be us'd with each Chord,which forms | 


4 \sth to the next fol! owing Note, with or without the Octave 


1. 


a 7 3 ” 
i 17 «x : 
. * IF 


NY i. F. the 7 is a Tranſition out of the Octave into the Third A is F 
Sharp Ninth as a Retardation from the Octave for the Ninth is 
| always to be fo conſider'd. | 5 


N2 2. D. is here the 7th to E. (as the Chord of the. we, the fol. .. 
lowing Note A 3 4 F. is the flat Ninth * 


hw What belongs in the Cad Place to 2 the 
Thorough Baſs :? | | 


In: The Ambitus the Muſica] Scale or Mogds (all which is | 
one and the ſame ) through all the 24 Keys. Ed 


Qu How * Sorts of woods are there 8 45 = : 


An: Jo: the Greater and Leſzer , that 5 the Sharp, bl Flat Key. 1 


# 


Qu: What belongs to the Ambitus? 
1 A Shark Second, Song Third, perfect Fourth, perfect Fifth, 


Sherp Sixth and Sharp Seventh. PE ap | 9 5 
25 45 CAS AA 3 3 


To 3 this plainer to young Beginners, The Leaks may 1 likewiſe mea. 


ura in e following manner, Namely, One paſses from the Uniſon through _ : 
two whole Degrees one half. then three whole and one half into the Octave. By 


whole . and half are to be underſtood whole and . Tones ns 
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Au: What is the Ambitus in a Flat Key ? 


et An: A Flat Third, flat 6 and flat 70 The Reſt is the ſame 
as the Sharp Kyys. 


Ty | 1 
"US [ W 
$ * . ve f ae 
. 27 1222 — os 
: 3 2 | 


| NB, As; eve ry Key ws! its. 8 1 which one cannot 
modulate, therefore in aſcending the nd. oth are ne 


ceſsarily made Sharpzbut the Ambitus to the Flat Keys 
is nageQoted ming to its deſcending Courſe· 


ee eee 5 1 a 
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An: What is the Ground of the whole Ambitus 
whether in Sharp or Flat Keys | 


Ang The HarmoniousThreefold Sound (Trias Harmonica) vet ry as that 
the Reſt of the Intervals have their Juſt Proportion to the Trias, as 2 
to Stor 5 to 4, That is that every Chord if its Sound is compleat and good, 
wu ſt bear a Proportion to the other, therefore a following Chord mnſt 
always contain one or-more parts of that which went before it. 


Qu: Are there no uſeful Directions to be 
| obſervd by which the Improvement of 5 
the Ambitus might be render'd eaſier? 


An- Yes, IO principal « ones. 


One i is, that one muſt be acquainted with 4 a as well as to 
| their Conſtitution- upon the. Inſtrument as alſo in the plan of the Notes, 


The other is, That one takes good Notice of the ht orc and what 
Cords Ar e 5 thy refer vw 54 5 
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OR What is one to take Won of as to the LEY 
78 i of theſe ? 3 | : 


An; > That a Second in- he Plan of the Notes is he's next t Note „ 
bove the Ke ey Note but uponan Inſtrument: when it is to be a Sharp, 24 
FE" n of two half Tones, when a Flat 24 of one Talk Tone . 


” 8 
1 


, 


The extream 29 is, when a greater 22 ſis a $ mark of In 
tenſion over it. Upon the Inſtrument it is in appearence the 
ſame Interval as the Leſser zd yet there is this Difference, 
That the firſt of theſe conſiſts of one whole Tone and a Leſs. 
15 5 er half, but the other of one whole and greater half Tone... 
The Cord of the 3 al; is to be met with upon the de- 
ſcending oth nd 39 of 2 Flat Key, and i is in its Dane, * 
Fifth chord of he Fay Ky n its n . ys 5 Wt 


— 


. 


N. 


4% het a Third in the Plan of the Notes 10 tha 


ha Space cr Bhs 2c; 
cording as the Note ſtands above that of the Key Note and on the In . 


ſtrument, when a Sharp 55 conſiſts of two whole e en a Flat IN 
of one whole Tone and a half. * 


ot That a perfect Fourth 2 in the Plan of Notes i is 8 next Note 


(Oro l Interval of the 4th js r by many to det in it ſelf a Diſeord, | 
which is nevertheleſs a 40 PO ach js an inverted s Now if for Inſtano 
C. G. is a Concord, conſequently G.C.muſt be ſo too (tho? not quite ſo per 
fect.) In ſome pong it is granted to he a Diſcord, butnot only the ach but alſo. 
the sthyg and oth accidentally are render Diſcords. Therefore 2 towing, 
Rule is to be obſerva, When he An ig accompa ny*d with 19> 9 and eth "97 
ſuch a Chord' is to be —— 6 as @ Concord 9 85 EE, 
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above the Line or Space of the 59 that upon the Inſtrument OE,” 


half a Tone greater than the Sharp 2% and a { whole Tone greater than 
"on Flat. 


+ hs The. extream dr % found | in the 1 or Scale up 
dnn the deſcend! ing 4 hot the Key and is a whole Tone greater 


19 | wen the Sharp 5 


The Leſter Fourth which 1 is 1 with the + oh occurs 


upon che Semitone of the Ambitus in the Flat Key ang 
is an Inverted Extream Fifth . In Notes lands thus . 


7 SS BITES 
4 That one learns to 8 the * ny in the Plan of the Notes 
by ſuppoſing the Baſs Note to ſtand in the Tenor Cliff, or as being on 


che al Line or Space above the Baſs Note, and that upon an Inſtru . 


F 


ment it i is compounded of a Sharp and. Flat Third . 


The Imperfect Fifth contains a perfect Fourth and a great 
er Semitone. In the Diatonic Scale it is always to be found 
| upon the 7h of the Sharp Key and 29 of the Plat. 


The Extream Fifth 5 is to be found upon the Third in the 
Flat Key, 1 In order to find its Chord the eaſier, it muſt be 
obſerv that when the Baſs moves the foregoing Chord muſk. 
| be held ont and then ſtrike what belongs to the Third of the 
| Key (See in the next following Example 1) But when the 
7 B= lyes fil) ons ſtrikes with the right hand what belongs 
6 to the following Note 2. Some Authors uſe jt in a mov 
A ing Baſs likewiſe only as a mere Accent for the Sixth di- 
4 — 9 and then the Chord is treated in a, re 
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gular. manner. on] ly not forgoving the Accent before the 
oth which the Extream. sch iwer it. | 


3 


Not only l Chord; but likewiſe Ka of the Lene h 


Tand the Flat Sixth with the Sharp ThirdÞ are Founded 
upon the Fifth Cord GE a Flat. ar wh 


E T7” — 5 
* A en 
— = T 
- I; Vu 


le That the Sixth according to the Plan of the Notes is the Space 
or Line below the Baſs. Note „that when a Sharp = it is a whole 
Tone more than the perfect sth and When a Leſser oth half a Tone , 
The Extream Sixth occurs upon the deſcending 4b of a. 


Flat. ** and is grounded on the Trias Manca, 


l 


| | 1 "ts original Chord.” 

A The Chord of the Flat Sixth and Sharp Third occurs on the ; 
Fifth of the Flat Keys and is the ſame with the Extream 
Sharp Fifth as to its Origin . 
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| FP (iy That the” oth is one Note below the Baſs Note 7 5 that upon 


an Inſtrument when it is Sharp, b ut half a Tone below , but when Flat 
a whole Tone. 3 . f. 


; N tA L | 1 4 6 
£ * 


Po Extream Flat Let is to be Found = the Extream 


& #- 


* 1 


1 144 gh 4 Seventh. . 
. With rect tothe Kxtream 4th in a Flat 0 as alſo this: . 
. Extream 92 + in a Sharp Key it is to be obſervid that when a 
Third j is to be hn 4094 thereto, it muſt not be the natural 14 


— "I — which would, he an Extivam Flat Ceske. hut the FlatThird. 
Oy 5 . 

. It; it is to be an, en 5 it has a partievlar mark, becauſe 

. f this fort feldomer occurs than the firſt. * 5, 5 10 : 775 
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=. Now follows " Ambitus path. of f Sharp and Flat Keys. together 


with. their regular riguriog OT een ee EC 
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| aſcending - l 


f 7 deſcending 0 


EE Rd oat ann" 
WB. When a # ſtands over a Note,as here over E. it ſignifies a a 

| 10 SHOP 34 the ſame i is to he noticed with reſpect to ab, which | 

LC ſignifies a Flat 39 and h both Rid and Fe | 


the Plan of the Nome directs. . 


The } Exerciſe of this Ambitus in Sharp * Flat * is pt 3 
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